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Passion play ‘Son of Man-Marcan Jesus’

A New Paradigm in Sri Lankan Passion Plays on Modern Biblical Exegesis

Abstract

This Passion Play, ‘Son of Man’, aims to introduce a new paradigm for present-day Passion Play
writers. This is realized by highlighting the pastoral implications of appropriately interpreting the
passion and death of Jesus, based on the Gospel of Mark, with an emphasis on the theology of
redemption (liberation), rooted in Hebrew and Christian Scriptures, and enlightened by modern
biblical exegesis.

To achieve this aim, I opted for practice-based research by performing a Passion Play in
collaboration with the professional dramatists of the Department of Drama and Theatre at the
University of Kelaniya. I, too, intend to employ the literary-critical, socio-critical, and context-
oriented methods of analysis in this research. In addition to that, I will discuss three
methodologies of modern biblical exegesis: the historical-critical method focusing more on
historical contexts (diachronic dimensions), new literary criticism emphasising the texts
(synchronic dimensions), and the new trends of exegesis (or hermeneutics), which promote more
interaction with the target audience. This methodological approach helps to replace the Creation-
Fall-Salvation of the atonement theological framework of the traditional Passion Plays with the
Exodus-Easter or Exodus-Prophets-Passion of Jesus.

Introduction

“The Son of Man-Marcan Jesus’ passion play was written and produced in April 2024 by
this researcher. It is directed by Priyankara Rathnayaka, senior lecturer attached to the
Department of Drama, Cinema and Television, University of Kelaniya. The cast includes nearly
25 university students, both undergraduates and graduates, and two lecturers. ‘Son of Man-
Marcan Jesus’ has completed 30 performances within one year, and it also represented the State
Drama Festival 2025.

The Son of Man-Marcan Jesus passion play draws its main inspiration from the Gospel of
Mark. The Gospel of Mark is a text of profound historical significance. Among the three
Synoptic Gospels (Mark, Matthew, and Luke), the Gospel of Mark is believed to be the earliest
Gospel documented after 70 CE, which holds a special place in the hearts of many theologians.

This is the first Sinhala passion play completely based on the Gospel of Mark. Our
previous research confirms that the Sinhala passion play writers used all four Gospels when
writing their passion play scripts. The main theological theme in the Gospel of Mark is focused
on the Christology of Jesus. ‘Son of Man-Marcan Jesus’ is a novel creation based on the
theology of the Gospel of Mark in the history of the Sinhala passion play tradition.



The theological concepts dramatically depicted in ‘Son of Man-Marcan Jesus’ passion
play are influenced by Donald Senior’s book, The Passion of Jesus in the Gospel of Mark."

As the script writer and the producer of this passion play, I wish to achieve three
objectives. They are.

e To introduce a new paradigm for the Passion Play tradition in Sri Lanka.

e To present the theology of the Marcan passion narrative in dramatic form.

e To educate people on the Socio-Political realities in which Jesus was killed.

Following the introduction of the Passion Play tradition by the Franciscans, Jesuits, and
Oratorian missionaries among the Sinhalese and Tamils, it gradually became a tradition among
the devoted laity. As a result, most of the Passion Plays are written and performed by ordinary
villagers. On the other hand, most of the laity who wrote these Passion Play scripts were not
theologically informed. Their interpretation of the Gospel narratives, mainly the passion
narratives, is influenced by the writings of Jacome Gonsalves,? other pietistic literature, the
preaching of the priests, and the pedagogy of catechism based on the theology of atonement.
However, with the development of the theological knowledge of the laity influenced by the
theology of redemption (liberation) rooted in the Hebrew and Christian scriptures and envisioned
in the historical-critical exegesis of modern biblical scholars, there seems to be a theological
evolution in the Passion Play scripts as well. This evolution is due to modern biblical scholarship
and its influence on theology. Hence, the Passion Play tradition exemplifies the interaction
between popular belief and theological reflection. Through this dramatic performance, 1 will
examine the theological evolutions in the passion narrative of the Gospel of Mark influenced by
modern Biblical exegesis for the first time. Thus, this research focuses on how theological
reflection and practical expressions of Christian faith meet each other. Hence, this attempt is a
litmus test for the pastoral expression of the redemption (liberation) theology of almost five
centuries of Sri Lankan Passion Play tradition, showing how theological reflection and popular
belief can go hand in hand.

Research Questions

The theology of the traditional Sinhala Passion Plays is based on the Theo-dramatic
structure, namely, the Creation—Fall-Salvation doctrinal pattern of atonement theology. The new
Theo-dramatic structure is the Exodus — Prophets — Jesus, based on the Gospels. Contextualising
the passion of Jesus relevant to the modern contexts in the light of modern Biblical exegesis is a
radical reform concerning the Passion Plays of Sri Lanka. Passion Play of Marcan Jesus is an
attempt to fill that research gap in relation to the Passion Play tradition of Sri Lanka.’

Research Questions:

! Senior, Donald (1985). The Passion of Jesus in the Gospel of Mark. Vol. 2. 1% ed. The Liturgical Press: Minnesota.

2 Perera, S. G. (1942). Life of Father Jacome Gonsalves. 1% ed. De Nobili Press: Madura.128.

3 Senior. The Passion of Jesus in the Gospel of Mark. 14.



e The emphasis on the main dramatic theme: Jesus died, or Jesus was killed?
e To highlight the dramatic conflict: The tension between the vision and mission of
Jesus and his disciples.

Review of Literature

Most of the theological reflections are enlightened by Donald Senior’s book, The Passion
of Jesus in the Gospel of Mark. 1 am also influenced by the theological reflections of the
historical Jesus from the great theologians, like Raymond E. Brown’s The Death of the Messiah.
and the renowned theologian J.P. Meier’s book, A Marginal Jew. Rethinking the Historical
Jesus.

Research Methods

To achieve this aim, I opt for practice-based research by performing this Passion Play in
collaboration with the professional dramatists of the Department of Drama and Theatre,
University of Kelaniya. I, too, intend to employ the literary-critical, socio-critical, and context-
oriented methods of analysis in this research. In addition to that, I will discuss three
methodologies of modern biblical exegesis: the historical-critical method focusing more on
historical contexts (diachronic dimensions), new literary criticism emphasising the texts
(synchronic dimensions) and the new trends of exegesis (or hermeneutics), which promote more
interaction with the target audiences. This methodological approach helps to replace the
Creation-Fall-Salvation of atonement theological framework of the traditional Pasion Plays with
the Exodus-Easter or Exodus-Prophets-Passion of Jesus.*

Synopsis

‘Son of Man—Marcan Jesus’ passion play consists of 26 scenes. The first scene depicts
Golgotha, the site of Jesus’ crucifixion. The cross on which Jesus of Nazareth, the two thieves
nailed on both sides, and the three women standing at their feet are depicted.

Scene two is about Mark and his community. Three narrators, two male and a female, are
seen on the stage.

In scene three, the male narrator 01 welcomes the audience by identifying them as
‘disciples.” Then he introduces Mark (hereafter Marcus) and his community to the audience.
Then the male narrator 2 invites the audience to go back to the year 70 C.E., in which the Gospel
of Mark was written. Then again, both narrators engage in the dialogue regarding the two
theological interpretations of the death of Jesus, namely, whether Jesus died or was killed. When
the female narrator inquired about it, the three women at the foot of the cross said that they were

4]. P. Meier. (1991). A Marginal Jew. Rethinking the Historical Jesus Vol. 1. 2" ed. New York:
Doubleday.

E. Brown. Raymond. (1994). The Death of the Messiah. Vols. I-1I, 2" ed. New York: Doubleday.



the eyewitnesses to Jesus' crucifixion and, at the same time, refused to accept the idea that ‘Jesus
died’ but they strongly believed that he was killed. At the end of scene three, Marcus says how
Jesus of Nazareth has spoken about his cruel death on three occasions, specifically mentioning
his killers. When the female narrator asks Marcus to tell about those three situations, he requests
the audience to look at the first scenario.

Scene four dramatizes the journey undertaken by Jesus of Nazareth to Jerusalem with his
disciples from Galilee. This scene begins with a dialogue between two disciples, Simon and
Matthew. Simon shares his dissatisfaction about Jesus’ reluctance to be a popular leader and also
their ignorance about God's Kingdom. The mission for God’s Kingdom is the central theme of
Jesus' preaching. Then Matthew raises his struggle to expel the imperial Roman rule in keeping
with the popular demand. At that time, they hear the theme song 'Hosanna', indicating the arrival
of Jesus with other disciples, and they too join the song by welcoming them. Once the song is
over, Jesus wants to know from his disciples what people say about him. Andrew, John, and
Philip say that people identify him as John the Baptist, who was beheaded, and Prophet Elijah, or
one of the prophets. When Jesus asks the same question from his disciples Peter identifies him as
Christ the Savior. Jesus asks them not to reveal it to anyone. It is the Messianic Secret. Then
Thomas the disciple asks Jesus to reveal his real self. Jesus reveals himself as 'Son of Man' and
predicts how the high priests and scribes would kill him but he would rise on the third day. At
this moment, Peter questions Jesus by opposing his negative attitude, disregarding his position as
Christ, the liberating Messiah. In return Jesus angrily calls Peter, 'Satan', remarking that the way
he understands God’s Kingdom is similar to the people who oppose the Roman rule with
violence (Zealots). Then Jesus asks Peter and all the disciples to identify the difference between
God's path to liberation and those who oppose the Roman imperialism. What Jesus wants his
disciples to be is servant leaders while opposing all forms of oppressions. Jesus requests them to
stand up for that ideal by renouncing the ego and taking up the cross to follow him.

Scene 05 depicts a dialogue between the two male narrators regarding Jesus’ anger
towards Peter. But Marcus justifies it as a ‘Prophetic Anger’ which is not for personal revenge
but for the sake of God’s Kingdom. For Marcus, Jesus represents the prophetic tradition for truth
and justice. The female narrator confirms that Jesus’ mission is for Kingdom values such as
truth, justice and love. Then Jesus calls the sinful generation not to be ashamed of his doctrine
and if they do so he would be ashamed of them on the day of his resurrection. Then the Narrator
2 asks Marcus why Jesus identifies him as the ‘Son of Man’ while Peter calls him Christ. Marcus
interprets the occurrence of this difference as a result of a conflict between Jesus and his
disciples. It is a clash between the God of liberation and the worldly people's way of thinking.
For Marcus, Jesus appears as a liberating God to realize the Kingdom of God on earth. When the
Narrator 2 says that his answer is not exactly clear, Marcus says that he would know it soon. At
that moment the Female Narrator invites the audience to continue patiently in order to find out
the conflict between Jesus and the disciples' way of thinking. Then Narrator 01 asks Marcus to
tell them the second instance that Jesus told about his cruel death and how he would experience
his mission of the Kingdom. Then Marcus continues that Jesus says it after healing the boy who



is possessed by the evil spirit (epilepsy). The healing mission becomes the background for Jesus
to narrate his impending death to his disciples for the second occasion. When he heals various
sick people, they gather around Jesus. Jesus becomes popular. So these people think that Jesus is
the savior who heals their ailments. When the Female Narrator asks Marcus about the attitude of
the disciple, he explains that the disciples are without a clear understanding of Jesus’ role as the
Son of Man. Then Marcus indicates that the second prediction of Jesus’ impending cruel death is
predicted at Galilee.

Scene 06 begins with the song Hosanna while Jesus and the disciples walk through the
middle of Galilee. There, Jesus requests the disciples not to reveal anybody outside about their
presence in Galilee. Then one of the disciples asks Jesus why they are moving secretly when
people are expecting to meet him. At that time, Jesus says about the Pharisees and the Scribes
who had come to Galilee from Jerusalem to find information about him. Then Simon says that
the Pharisees and the Scribes were spies, and they would take precautions. At this moment, once
again, Jesus speaks about his betrayal, his cruel death, and his resurrection on the third day.

Scene 07 begins with a question from Narrator 01 to Marcus on how the disciples
thought about Jesus. Marcus answers, saying that the disciples thought that Jesus would be like
the kings of Palestine and the surrounding countries who rule a kingdom. They expected a king
like David. These disciples dreamed of taking high positions in the future kingdom of King
David. Then the Female Narrator, after looking at the book, says to Marcus that he was right.
This is because even after Jesus spoke about his cruel death for the second time, these disciples
continued to argue about who would be the greatest among them. Then Marcus inquires whether
he refers to the incident in the village of Capernaum. Then Narrator 01 affirms that the disciples
argued about who was the most superior among them.

Scene 08 begins with an argument among the disciples over who would be the greatest
among them. Peter’s attempt to stop the argument fails. When Jesus approaches them, the
disciples fall silent.

Scene 09 begins with a question from Narrator 01 to Marcus about why the disciples
were fully silent when they saw Jesus, and what happened after his presence. Then, Marcus
explains how Jesus called the twelve disciples, and he asked them what was discussed in his
absence. A child was brought to Jesus, and He asked His disciples to think humbly like children,
without concern for high or low status. Then Jesus says to his disciples that whoever wants to be
first among them must be the last of all and a servant of all. At this point, Narrator 02 asked why
Jesus recognized himself as the Son of Man. Then Marcus says that the matters which are
unclear to me are becoming clearer little by little. (Looking at the audience, Jesus asks) Is it clear
to you? People with ears don't hear. Those with eyes don't see, and they keep silent in the face of
injustice... let those who have ears listen. Then the Female Narrator, looking at Marcus, wants to
move forward to the third occasion of Jesus telling his disciples about the cruel death. Marcus
then informs the audience about Jesus' arrival in Jerusalem.

Scene 10 begins with Hosanna Song. “Hosanna, Hosanna, Hosanna! // Moving with
Jesus of Nazareth, From Galilee to Jerusalem, Dreaming David's kingdom..., Hosanna, Hosanna,



Hosanna! //”. Peter, looking at Jesus, says that they were then within the sight of Jerusalem, and
wants to know about the future. Then Jesus, looking at Peter and the disciples, says that the Son
of Man would be betrayed to the chief priests and the scribes. They would condemn him to death
and betray him to the Gentiles. Gentile Roman rulers would torture and kill the Son of Man by
nailing him on the cross. But after three days, the Son of Man would be resurrected. At this
moment, Jacob and Johan approach Jesus, requesting that one of them be allowed to sit on his
right hand and the other on his left in his royal glory. Jesus replies that they didn’t understand
what they were asking for. Also, he asks them whether they could drink from the cup of
suffering that he drinks and whether they could receive his baptism of suffering. Both Jacob and
Johan replied affirmatively. Jesus replies that they may drink from his cup but not receive his
baptism. Even if two of them could do it, it was not up to him to let them sit on his left or right
because those places belong to those for whom they have been prepared.

After Jacob and John's special request, the other disciples become uneasy. So, they made their
displeasure known with anger. As a result, Thaddeus, one of the disciples, approaches Jesus.
Then Jesus asks Thaddeus what his request was. He addresses Jesus, Master God, and says that it
was Jesus who told them that those two sons of Zebedee, namely Jacob and his brother John,
were the sons of thunder or Boanerges. Then they were seeking to obtain high positions through
unethical means. At this point, Jesus expresses himself patiently, saying that they all knew very
well that Palestine was their country and their motherland, which was then ruled by the Gentiles.
Then Andrew quickly replies, “Gentile Romans.” Seeing Simon getting up, Jesus asks him to
speak. Simon emphasizes the importance of protecting their motherland from those Gentile
Romans. He proposes that Jesus get the support of the Zealots, who make a patriotic move
against the Romans, citing them as fighting heroes. Then Jesus warns Simon to stop and requests
that he listen to his explanation. However, Simon continues to insist on supporting the Zealot
movement, as they were fighting for their homeland. After Andrew confirms Simon’s
explanation, Simon comes to Jesus and looks directly at his face to say that people think of him
as a prophet. He then accuses the priests who are oppressing the poor people. He expresses his
wish to eliminate Roman rule. He says that Jesus is a descendant of David and requests that he
had to think like a King and lead them to victory over Roman rule. At this point, Jesus looks at
him angrily, calling him “extremist racist Simon,” and to get away from him, to listen to what he
would say. When Simon tries to talk again, calling “Master God,” Matthew asks him to listen to
Jesus. Then Matthew, in response, angrily says that he had discussed those matters with him, and
he would quietly sit down without further arguments. All other disciples also approve it through
facial expression. Then Jesus patiently speaks to his disciples, asking them to understand him.
He reminds them how foreign rulers rule them and how those ruling governors have adapted to
rule under the domination of the oppressed people of the country. They oppress the people and
abuse their power. He then asks Simon if it was not what kind of state we should build? Jesus
wants them to be servant leaders. When Judas asked Jesus whether he was the king, he replied
that he was the Son of Man.

In Scene 11, Marcus confirms Jesus as the Son of Man, yet it is not clear to his disciples.
Then Marcus made it clear to the audience through the female narrator. “Female Narrator: The
Son of Man is the embodiment of the servant who gives his life for the kingdom of God.
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(Looking at Marcus) Am I right?”” Then again, Marcus explains that the disciples are spiritually
blind by paying the way forward to the next scene, which happened at Jericho when Jesus was
journeying towards Jerusalem.

Scene 12 begins with the Background Song: Hosanna! Then Jesus cures a blind beggar
named Bartimaeus. By looking at the astonished disciples, “Jesus says that Bartimaeus is no
longer blind. But you, my disciples, who have eyes, do not see.

Scene 13 begins with Jesus’ commands to his disciples: "Whoever wants to be first
among you must be the last of all and servant of all." Then Marcus says to the audience, “We,
the Community of Mark, are now writing the interpretation of Jesus' disciples. Jesus' disciples
interpreted it self-critically. That’s how it is renewed every day.” Then the Narrator 02: (Looking
at the audience) says, “Self-critical interpretation of the disciples. But that document is always
renewed if interpreted self-critically. At this moment, the Female narrator asks Marcus, “The
destination of Jesus' journey is Jerusalem. The journey begins in Galilee. Marcus, what is special
about Galilee? Marcus replies to her, saying that Jesus’ mission for God’s kingdom begins from
Nazareth and it explodes in Galilee. The audience sees how Jesus' mission for God’s Kingdom is
exploded.

Scene 14, which narrates the ‘Baptism of Jesus by John the Baptist’ at the Jordan River.
Scene 15 is a Collective Song
Son of Man! //
Hope for land of equality
Anointed with Baptism
Son of Man!
Walk beyond the river//
To the Golgotha, the Calvary
Walk...walk...walk
Dividing the Red Sea
Walk...walk...walk
Land of Freedom.

At the end of this song, two of King Herod's soldiers arrested John the Baptist. At this moment,
he says, “Herod, you may kill me. But this journey doesn’t stop here. A more inspired prophet
will come after me. I am not even worthy to untie His shoes.” The scene ends with the Collective
Song.

Priests, Rulers, Scribes

Serpent Clan//



Voice of the prophets in the wilderness
Silencing them with your wrath

Land of equality, people aspire
Explodes in Galilee.

In Scene 16, Marcus explains how the mission of God’s Kingdom explodes in Galilee
when Jesus begins his mission after John the Baptist is arrested.

In Scene 17, Jesus proclaims to the audience that the ideal of his mission as the Son of
Man is to serve people but not to be served and to sacrifice himself for the redemption of many.

In Scene 18, through the dialogue of Marcus with the narrators, the audience is made
aware of the valid interpretation of Jesus’ willingness to sacrifice his life for the salvation of the
people. Marcus explains, “You mean so when you interpret it in the sense that Jesus died. That
interpretation is valid only if we look at it from the point of view of the interpretation that Jesus
was killed. (Looking at the audience) The mission of God’s Kingdom, which exploded in
Galilee, ends with the slaughter of Golgotha on Mount Calvary. There is a direct connection
between the death penalty of the Roman Empire and the mission of Jesus. Then again, replying
to one of the narrators, Marcus explains to the audience how the prediction of Jesus about his
violent death intensified the crisis of the disciples. The main reason for the crisis of the disciples
is not the cross of the killer but the explosion of the mission of God’s Kingdom. The inability of
the male disciples to bear the cross exacerbated their crisis. When Narrator 1 asks Marcus, “Why
did you say male disciples?” he invites the audience to follow the scene on ‘The Faithfulness of
the Female Disciple at Bethany and the Betrayal of the Male Disciple’ which took place in the
house of Simon the leper.

Scene 19 dramatizes how a female disciple of the Marcan Community comes with an
alabaster jar and anoints Jesus, for which Judas openly shows his protests to Jesus. “This
perfume is worth more than three hundred pieces of silver. That money could have been given to
the poor.” Then Jesus says “Why are you bothering her? She realized that I was going to be
killed. Before that, she anointed my body. She did a beautiful thing.

Collective Song

My heart beats Mount Calvary//

Perfume Blossomed in Everest - She rubs on his head//
I’m a female disciple

You’ a female disciple

Dear Loving Son of Man

“You are the poorest of the poor.”

She feels today
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Tomorrow’s violent death
On Cross

Today’s anointment
Beauty of Beauties

No scolding her-no harm
Always remember

Her loving sacrifice

Scene 20 begins with Marcus's invitation to the female disciple to say why she anointed
Jesus. She replies, “I realized what Jesus was saying. I felt that they would crucify Jesus. Before
that, I anointed Jesus. I did a small act of love and sacrifice.” This scene ends with Jesus’
proclamation to the audience, “I truly say. Wherever the gospel is preached throughout the
world, the act of this woman will also be told in memory of her.” Then, Judas gets up, looks
directly at Jesus and the audience, and leaves the stage.

Scene 21, Marcus explains why Judas left Jesus with anger was to betray Jesus to the
rulers of the temple in Jerusalem, the priests and the scribes. When the Female Narrator asks
Marcus, “Why were these priests and scribes so angry with Jesus?” he says, “Good question.
Let's look at the main event that led to Jesus being brutally crucified.

Scene 22 dramatizes how Simon, Matthew, Jacob, the son of Alpheus, Andrew, and
Johan explain to Jesus about the corrupt activities of the Temple of God in Jerusalem. After
listening to all of them, Jesus moves angrily to the temple, saying, “This holy house is for all
nations, and now the authorities have made it a den of thieves. I truly say to you this temple of
God will be destroyed until not a stone is left upon a stone.”

In Scene 23, Jesus overthrew the tables of the money exchangers and chased them out.
Then he argues with the Chief Priests and the Scribes, saying that “This house is a holy house of
prayer belonging to all nations. It will not be a den of thieves.” Then the audience hears
background sounds of tables being overturned and coins being shattered outside.

Scene 24 dramatizes the plot to kill Jesus by the chief priests and the scribes. For them,
the Temple of God in Jerusalem is a source of their national pride. Jesus became a threat to that
authority when he drove out the money exchangers from the temple. The priestly authority saw it
as an insult to their religion and nation. Then the female narrator asks Marcus, “They found one
of the disciples to kill Jesus.” Marcus replies, “That's how they planned. Let’s look at the
Passover meal of the Son of Man.”

Scene 25 is about the Passover Meal, in which Jesus explains to his disciples about his
violent death. “Listen carefully, all of you disciples. Nothing from the outside can enter into a
man and defile him. What comes from within a person defiles him or her. You must penetrate the
mind with this parable of mine. I speak to people only to the extent that they can understand, I
told you. Whatever comes from outside enters the heart, not into our belly.” I
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In Scene 26, the female narrator says, “One of the twelve male disciples betrayed Jesus.
Marcus, did the male disciples behave this way even after the crucifixion of Jesus? Marcus
replies, “Not, not at all. After Jesus was killed, despite many human weaknesses, the male
disciples continued to face the pressure of the killer without fear.” Looking at the audience,
Marcus says that they all feel the brutality of the Roman Empire at this moment. The Zealots
defeated the Romans and captured the Temple of Jerusalem. After that, the Romans, defeating
the Zealots, took possession of the Jerusalem temple. The Roman Empire crucified thousands
and thousands of people.

(The clatter of horses' hooves is heard in the background.)
(The music of lamentation is softly heard in the background).

Finally, Jesus says, “This is the beginning of the birth pains that will give birth to the new age.
All will hate you for my name's sake. But he who stands firm to the end to achieve the Kingdom
of God among us will be saved.”

Collective song

A new heaven a new earth//
In a new age where everyone is equal/
Birth pang//

The echo of the Birth pang//
Heard now//

No high or low

Land for all

Strongly hope
Liberation to
All humans
Come again
Son of Man!!!///
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3) Son of Man-Macan Jesus Script-English

Marcan Jesus: Passion Play

Scene 01

(Back center)

(Golgotha, the site of Jesus’ crucifixion is visible on the backstage center. The cross on which Jesus of

Nazareth, the two thieves nailed on both sides, and the three women standing at their feet are depicted).

(This scene begins with a peaceful musical ravage, and ends with music mixed with lamentation and

fear).

(When the music starts, the blue light gradually changes to red).

Scene 02
(Front right)

(Mark and his community. Three narrators comprising two men and a woman)

Scene 03
(Front center)
(Narrator 01 comes with a book in hand)

Narrator 01: ( (He welcomes the audience calling them the “disciples’). Welcome all of you, the

disciples who have gathered here to watch the Passion Play of Marcan Jesus.

Narrator 01: ( (Looking at the Marcan community) Here is Mark who wrote the first Gospel of

Jesus of Nazareth and his community. They are the friends who follow Jesus of Nazareth.
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Female Narrator: (Pointing to the book in her hand). This is the Gospel of Mark, the first book

written on the historical Jesus.

Narrator 02: ( (Looking at the audience) You, theater disciples. We take you back to the year 70
C.E. The Marcan Community wrote this Gospel after 70 C.E. That was after 75 years of Jesus’
death.

Narrator 01: (Indicating that he has forgotten something). I am sorry..., theatre disciples,
forgive me. My friend made a habitual error. Jesus of Nazareth didn’t die. He was killed. Jesus

was killed 30 years ago.
Narrator 01: (Looking at Mark) Marcus, isn't it?

Marcus: Yes. It’s an important correction. If we want to understand the plight of Jesus of
Nazareth there is another question to be asked. That is the most important question that must be

asked from all these theatre disciples. (Looking at the narrator) You may ask it now.

Narrator 02: ( (Looking at Marcus) This is the most important question that the Community of
Mark is willing to ask from the theatre disciples of the audience. That is the most important
question regarding the Passion of Jesus. Did Jesus die or was he killed? (Looking at the

audience) No one is answering?

A voice from the audience( Jesus Christ died on the cross for the atonement of the sins of Adam

and Eve.

Female Disciple 01: (Looking at the audience says loudly) No. They crucified Jesus of
Nazareth.

Another voice from the audience ( Jesus Christ died on the cross for the atonement of the sins

of Adam and Eve.

Female Disciple 02: (Looking at the audience says loudly) No. What actually happened was that

Jesus of Nazareth was crucified and killed.
Narrator 02: (Looking at the women with surprise) Who are you?

Female Disciple 03: We are the Marcan Community women disciples of Jesus of Nazareth.
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Female Disciple 01 - (Pointing to the background scene) We are the three women at the foot of

that cross.

Female Disciple 01: The male disciples fled in fear of the temple police of Jerusalem and the

soldiers of the Roman Empire.
Narrator 02: (Looking with surprise), Marcus, are these people telling the truth?

Marecus: I got to know from these women that there were many women disciples when Jesus of

Nazareth was crucified. They came from Galilee to Jerusalem with Jesus.

Marcus: (Pointing to the three women) This is Mary Magdalene. The other is the mother of little
Jacob and Joseph. That's also Mary. This is Salome.

Narrator 02: (Looking at Marcus again) Marcus tell us. Who were the killers of Jesus of

Nazareth?

Marcus: According to the disciples of Jesus of Nazareth in my community, the killers of Jesus

are the Community leaders, the high priests and the scribes.
Narrator 1: How do you make that accusation?

Marcus: Jesus of Nazareth has spoken about his cruel death that he would be going to

experience on three occasions. In all those instances Jesus tells about his killers.
Female Narrator: Tell us about those three situations.

Marcus: Let's look at the first scenario. Jesus of Nazareth goes to Jerusalem with his disciples

from Galilee. Meanwhile, this is being told in the villages of Caesarea Philippi.
Scene 04

(Front left)

(Simon the disciple approaches Matthew the disciple).

Simon: Matthew, when our master teacher, Jesus heals the sick, people gather around him. We

have a popular leader now.
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Matthew: Even if we think so, Simon... our master teacher doesn't want to be famous. He is

always talking about a kingdom of God.

Simon: That's right Matthew. I too was about to ask this. What is this kingdom of God? Will we

get it after we die?

Matthew: I still don't understand. Palestine is our country, our people want a country with a

powerful king who can drive out the Roman rulers who are enslaving us.

Simon: If that is so you can't be so innocent about it, Matthew. We have to fight against the

Romans.
(They hear Hossana song indicating the coming of Jesus and his disciples).
Matthew: Simon... Our master teacher is coming this way with Peter.

Simon: (Watching the direction of the sound) Others are coming too. We will talk about this

later.

Matthew and Simon: (Both of them join in singing Hosanna) Hosanna ...Hosanna

Song

Hosanna, Hosanna, Hosanna, Hosanna!
Accompanying Jesus of Nazareth

Disciples walking from Galilee to Jerusalem
Dreaming David's kingdom...

Hossanna, Hosanna, Hosanna! //

(Jesus with all the disciples are now on the stage)

Jesus: We went to several houses where we were invited and welcomed. Met the people on the
way. Healed the sick for the dawn of the Kingdom of God. But I have a question for you

listeners.
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Jesus: (Looking at the audience) Truly... who do people say I am? (The disciples pause for a

moment. They look at each other).

Andrew: Some say that John the Baptist who was beheaded by King Herod, has come again.
John: Others say that you are Elijah the prophet.

Philip: There are people who say you are one of the prophets.

Jesus: Even if people say so ... truly my disciples, who am I to you?

(The disciples becomes speechless. They look at each other).

Peter: You are the Christ. Our savior, the Messiah.

(Disciples look at Peter in astonishment).

Jesus: (slightly bewildered) Don't tell anyone about this.

Thomas: (Looking directly at Jesus) Master God. Tell us truly yourself. Who are you?

Jesus: Thomas, [ am Son of Man. Son of man. The Kingdom of God should not be a dream on
earth... The community leaders, the high priests and the scribes who oppose it will kill me. But

after they killed me I will rise again in three days.

Peter: (Looks at Jesus angrily and approaches him, takes him aside in an accusatory form)
Master God. Why do you speak of a suffering death. You are the Christ, the liberator Messiah?

At the same time, what will happen to the hope of liberation that our people expecting?

Jesus: (Looks angrily at Peter, then turns to the disciples) Get out of here Satan. You think the
way that people think.... in another oppression about a kingdom ruled by the kings. The way that
God of liberation thinks is different from the way the people think. He wants a kingdom of God

with servant leaders without any oppressive kings.

Jesus: (Looking at the audience) Come on, you all have to stand up for that ideal. Then it's not

just me... all of you... they will crucify and kill.

Jesus: (Looking at the audience) No one who wants to save life can face this challenge. If all of
you who want to follow me and walk on the path to the Kingdom of God, give up your ego, take

up the cross and come with me.
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Scene 05
(Front right)

Narrator 01: (Looking at the audience) An angry moment for Jesus of Nazareth. Peter was

called Satan.
Narrator 02: (Looking at Marcus) Let's ask Marcus. Jesus doesn't need to get angry, right?

Marcus: That's what I call prophetic anger. Jesus of Nazareth belongs to the prophetic tradition
of standing for truth and justice. What did the disciples say when Jesus asked how people
thought he was?

Narrator 02: Jesus must have been John the Baptist.
Female Narrator: Prophet Elija
Marcus: The prophet Elijah ... or a prophet.

Female Narrator: It means that people have felt that Jesus of Nazareth is a prophet who

fearlessly stands for truth, justice and love for the kingdom of God.

Marcus: The foundation of the doctrine of Jesus of Nazareth is the mission of fearlessly

standing up for justice. Jesus gives this warning to those who do not stand up for it.
(Back center)

Jesus: If anyone in this sinful generation is ashamed of me and my doctrine, the Son of Man will
be ashamed of him or her when he is raised in the glory of the Father surrounded by holy

angels".

Narrator 02: (Looking at the audience) A very powerful and challenging prophetic sentence.

There is another important question to ask.
Marcus: Yes, you can ask.

Narrator 02: Peter calls Jesus the Christ, but Jesus calls himself the Son of Man. Why is that?

50



Marcus: Here is the conflict between Jesus and his disciples. A clash between the God of
liberation and the worldly people's way of thinking. Jesus appears as a liberating God to realize

the Kingdom of God on earth.
Narrator 02: The answer is not exactly clear.
Marcus: You will know it in future.

Female Narrator : (Looking at the audience) Theatre disciples. Let us continue patiently to find

out what the conflict really is between Jesus and the disciples' way of thinking.

Narrator 01: (Looking at Marcus) Marcus tells us the second instance that Jesus of Nazareth

told us about the cruel death he would experience for the mission of the Kingdom of God.

Marcus: Before that event, Jesus heals a sick child. This boy's father thought he was possessed
by a dumb spirit. That's what people thought when various diseases arose. His father asks the
disciples to heal the child. But the disciples failed to heal the child. That father tells Jesus about
this.

Narrator 01: What is Jesus' response?
Jesus: That the sick cannot be cured without prayer.
Narrator 01: This answer expresses that the disciples did not pray like Jesus

Marcus: The disciples must have prayed. But they did not pray actively like Jesus. That's why
they failed.

Narrator 02: This incident is related to the second occasion that Jesus spoke about the death on

the cross

Marecus: It is after healing the boy who was possessed by the evil spirit (epilepsy) that Jesus
narrates his impending death to his disciples for the second occasion. Because when he heals
various sick people, people gather around Jesus. Jesus becomes popular. So these people think

that Jesus is the savior who heals their ailments.

Female Narrator: Then the disciples?
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Marcus: The disciples did not have a clear understanding when Jesus introducing himself as the
Son of Man. They were afraid of asking Jesus about it after he scolded Peter calling him, "Satan

move away".

Narrator 01: Jesus tells for the second time about the cruel death he had to suffer. Shall we see

that occasion now?

Marcus: Jesus said it while passing through Galilee. Let's see.

Scene 06
(Hosanna Song)
Hosanna, Hosanna, Hosanna, Hosanna!
Accompanying Jesus of Nazareth
Walking with Disciples From Galilee to Jerusalem
Dreaming David's kingdom...
Hossanna, Hosanna, Hosanna! //

Jesus- We are now going through the middle of Galilee. I don't want anyone outside of us to

know about this.
Bartholomew: Master God. But why are we going secretly? People are seeking to meet you.

Jesus: Bartholomew, I came to know about the Pharisees who came here from Jerusalem and

also the scribes.
Bartholomew: That's true. These scribes argued with us before you healed the sick child.

Simon: They're spies. We will take care of them. We have people with us. (Disciples nod in

approval).

Jesus: (Looking at the disciples). The Son of Man will be betrayed by these people. He will be
killed. But after three days the Son of Man will rise again.

(The disciples looked at each other with no answers).
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Scene 07
(Front right)
Narrator 01: Actually Marcus, who did the disciples think Jesus?

Marcus: The disciples thought that Jesus would be like the kings of Palestine and the
surrounding countries who rule a kingdom. They expected a king like David. These disciples

dreamed of taking high positions in the future kingdom of King David.

Female Narrator: (Looking at the book) Marcus, you're right. Even after the second time that
Jesus spoke about his cruel death, these disciples argued about who would be the greatest among

them.
Marcus: You mean the incident in the village of Capernaum, is it right?

Narrator 01: Exactly. These disciples argued about who was the most superior.

Scene 08
(Centre back)

(Disciples enter the stage arguing among them loudly. Peter asks them to be quiet. But they also

argue with Peter).

(Jesus, approaches them. The disciples fall silent).

Scene 09
(Center front)

Narrator 01: Marcus ... When Jesus came, the disciples are fully silent. What happened after
that?

Marcus: Jesus called the twelve disciples. He asked what was discussed. A child was brought to

the middle and answered.
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Female Narrator: What did he say?

Marcus: Jesus said again to the disciples who are immature and those who are able to see but

couldn’t ...

Jesus: Think like a child without concerning about high and low status. Whoever wants to be

first among you must be the last of all and servant of all.

Narrator 02: Why did Jesus recognize himself as the Son of Man? Things that are unclear to me
are becoming clear little by little. (Looking at the audience) Is it clear to you? People with ears
don't hear. Those with eyes don't see and they keep silent in the face of injustice... let those who

have ears listen.

Female Narrator: (Looking at Marcus) Marcus let's move to the third occasion that Jesus told

his disciples about the cruel death that he would suffer.

Marcus: Now Jesus is approaching Jerusalem. Let’s turn to them.

Scene 10
(Hosanna Song)
Hosanna, Hosanna, Hosanna! //
Accompanying Jesus of Nazareth
Walking with disciples From Galilee to Jerusalem
Dreaming David's kingdom...
Hosanna, Hosanna, Hosanna! //

Peter: (Looking at Jesus) Master God, we are now within the sight of Jerusalem. What is our

future plan?

Jesus: (Looking at Peter and the disciples) The Son of Man will be betrayed to the chief priests

and the scribes. They will condemn him to death and betray him to the Gentiles. Gentile Roman
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rulers will torture and kill the Son of Man by nailing him on the cross. But after three days, the

Son of Man will be resurrected.
Jacob and Johan: (Approaches Jesus)

Jacob: Master Teacher, allow one of us to sit on your right hand and one on your left hand in

your royal glory.

Jesus: (Looking at Jacob) Jacob (looking at Johan) Johan, you both don't understand what you're
asking for. Can you drink from the cup of suffering that I drink? Can you receive my baptism of

suffering?
Jacob and Johan: We are ready to accept that challenge.

Jesus: You may drink from my cup. Can you receive my baptism? Even if two of you can do it,
it is not up to me to let you sit on my left or right. These places belong to those for whom they

have been prepared.

(After Jacob and John's request, the other disciples become uneasy. They make their displeasure

with anger).
(Thaddeus the disciple approaches Jesus)
Jesus: (Looking at Thaddeus) What is your problem.

Thaddeus: (Angrily) Master God, It was you who told us that these two sons of Zebedee, Jacob
and his brother John, were the sons of thunder or Boanerges. Now they are coming to get high

positions by making threats.

Jesus: You all know very well that this is our country, this is our motherland. This is Palestine.

Gentiles rule over now.
Andrew: Gentile Romans. (Then one of the disciples gets up).
Jesus: (Seeing him) Yes Simon, Say now.

Simon: Master Teacher, We need to protect our motherland from these Gentile Romans. It is
Zealots who makes a patriotic move against the Romans, we should all support. They are our

own people. Zealots are fighting heroes.
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Jesus: Stop Simon. [ will explain.

Simon: Master Teacher. I am not Simon Peter. I am Patriot Simon. We must support Zealot

movement. They are fighting for our motherland.
Andrew: There is truth in what Simon says.

Simon: (He comes to Jesus and looks directly at his face) Master God. People think you are a
prophet. It is these priests who oppress the poor people. We need to eliminate this Roman rule.

You, you are a descendant of David. Think like a King. Think like a king and lead us.

Jesus: (Angrily looking) Extremist racist Simon. Get over there and listen to what I have to say.
Simon: Master God ... (Then Matthew stands up)

Matthew: Simon, let us listen to the Master Gods.

Simon: Matthew, I have discussed these matters with you. Well, I will sit down. (Other disciples

also approve it by hint).

Jesus: My disciples, understand me. You all know how foreign rulers rule us. Those ruling
governors have been adopted to rule under the domination of the oppressed people of the

country. They oppress the people and abuse their power. Isn't that right, Simon?

Jesus: (Looking at the audience) But we. What kind of a state should we build? Dominance and

power should not exist among us.

Jesus: (Looking at Jacob and John) Whoever wants to be a leader among you must be a servant

to everyone. He who wants to be the master must be the slave of all.
(Judas gets up).

Judas: Master God. Sorry for interrupting,

Jesus: Yes, Judas, listen.

Judas: Aren't you a king then?

Jesus: (Looking at all the disciples and Judas) Judas, I am the Son of Man. (Disciples look at

Jesus in amazement).
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Scene 11
(Center front)

Loader 01: Marcus, Jesus says again that he is the Son of Man. But it is not clear to his

disciples.
Marecus: Is it clear to you?

Female Narrator: The Son of Man is the embodiment of the servant who gives his life for the

kingdom of God. (Looking at Marcus) Am I right?

Marcus: It seems it’s clear to you. Jesus is called the Son of Man on all three occasions of his
journey from Galilee to Jerusalem when accompanying his disciples. He says that he would be

killed. But the disciples are still spiritually blind.
Female Narrator: Why do you say that the disciples are spiritually blind?

Marcus: Just watch this incident at Jericho when Jesus journeying towards Jerusalem.

Scene 12
Background Song: Hosanna! Hosanna! Hosanna!
(A blind beggar named Bartimaeus enters the stage).
(With background singing, Jesus and the disciples are on stage).
(Bartimaeus, who hears the song, walks towards the direction of the sound calling loud).

Bartimaeus: Let me go... let it be... make space to this blind man. Let me go to Jesus of

Nazareth. (He comes blocking the path of the crowd).
Bartimaeus: (Speaking louder) Jesus, son of David. Have mercy on me. I am a blind beggar.

Simon: (He comes forward with another disciple) Why you guy here. Without yelling, get away

from here.
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Bartimaeus: Son of David. Help me. Look at my invisible eyes.

Jesus: (Bartimaeus hears Jesus' cry and stops looking at Philip) Philip, tell Simon to let that man

come here.
Philip: Simon, Jesus asks to allow that blind man to come to him. Let him come.

Simon: (Looking at the blind man with displeasure) Jesus is asking you to come. You can go

now.

(Bartimaeus joyfully throws off his cloak and immediately goes to Jesus. Philip directs him to

Jesus and bowing before Jesus).

Bartimaeus: Jesus...

Jesus: What would you like me to give you?
Bartimaeus: Master Teacher ... Give me sight.

Jesus: (Looks closely at Bartimaeus into his eyes touches them) Go now, your faith will heal

you.

Bartimaeus: (He touches Jesus and moves all around with amazement jumping and speaking

loud) Jesus...Jesus...
Disciples: (With joy) Hosanna ... Hosanna!

Bartimaeus: I see now. [ was born blind. I am a blind person, a helpless beggar. But you gave

me sight.

Jesus: (Looking at the astonished disciples) Bartimaeus is no longer blind. (Looking at the

disciples) But you disciples who have eyes do not see. (Looking at Bartimaeus) You go now.
Bartimaeus: Master teacher, I'm coming after you.

Jesus: (Looking at him affectionately) Come if you like. This journey, which began in Galilee,

ends in Jerusalem,

(Jesus steps forward and begins his journey. Bartimaeus follows Jesus. Judas welcomes him

when some disciples try to push him back).
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Hosanna Song:

Hosanna, Hosanna, Hosanna! //
Accompanying Jesus of Nazareth
Walking with disciples

From Galilee to Jerusalem
Dreaming God’s Kingdom
Hossanna, Hosanna, Hosanna! //

Disciples: Hosanna to the Son of Man, Hosanna

Scene 13

Narrator 2: (Looking at the audience). You see, the disciples don't want the healed Bartimaeus

to go ahead of them, with Jesus.
Jesus: "Whoever wants to be first among you must be the last of all and servant of all."

Female Narrator: (Looking at the audience). The disciples are still blind. Having eyes they
don’t see. Though they have ears, they don’t hear.

Marcus: We the Community of Mark are now writing the interpretation of Jesus' disciples.

Jesus' disciples interpreted it self-critically. That’s how it is renewed every day.

Narrator 02: (Looking at the audience) Self-critical interpretation of the disciples. But that

document is always renewed if interpreted self-critically.

Female Narrator: (Looking at Marcus) The destination of Jesus' journey is Jerusalem. The

journey begins in Galilee. Marcus, what is really special about, Galilee?
Marcus: Jesus’ mission for God’s kingdom begins from Nazareth and it explodes in Galilee.

Female Narrator: Exploding means...?
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Marcus: Let's see. Let's look at God’s Kingdom mission of Nazareth of Jesus and how it

explodes in Galilee.

Scene 14
(Baptism of Jesus by John the Baptist)

(Music symbolizes the waters of Jordan River. John the Baptist baptizes disciples. Jesus comes

and bows before John the Baptist. John the Baptist baptizes Jesus).

Scene 15
Collective Song
Son of Man! //
Hope for land of equality
Anointed with Baptism Son of Man!
Walk beyond the river//
To the Golgotha the Calvary
Walk...walk...walk
Dividing the Red Sea
Walk...walk...walk
Land of Freedom
(John the Baptist is lying on in the middle of the stage)

(The clatter of horses' hooves is heard in the background. Two of King Herod's soldiers sneak up

to John the Baptist in sleep)

Soldier 01: (Looking at John the Baptist) Oh, it's him. You insulted King Herod. (Looking at the

other soldier) After all, this man talked about a society where there is no distinction between
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high and low. He asked us to build the uncurl roads. He asked those who have food to share with

those don’t.

Soldier 02: He is the one who bathed people by drowning them in the Jordan River. People call
him ‘Bathing John’.

Soldier 02: (Smiling sarcastically), That’s a big help for people who never bathe in life.

John the Baptist: Herod you may kill me. But this journey doesn’t stop here. A more inspired

prophet will come after me. I am not even worthy to untie His shoes.
Soldier 01: He says someone greater to him would come after him.
Soldier 02 - King Herod will take care of him too.

(Collective Song)

Priests, Rulers, Scribes

Serpent Clan//

Voice of the prophets in the wilderness

Silencing them by your wrath

Land of equality people aspire

Explodes in Galilee

(The sound of horses clashing is heard. The two soldiers stop laughing and panic)
Soldier 01: The rest of us are waiting to come. Let's go.

Soldier 02: (Pulling John the Baptist by the rope) Hurry up. (Soldiers take John the Baptist amid

protests from Jesus' disciples).

Scene 16

Marcus: (Looking at the narrator). Is it clear now? The mission of God’s Kingdom explodes in

Galilee.
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Narrator 02: It's obvious. (Looking at the audience) Jesus begins his mission after John the

Baptist is arrested.

Narrator 02: People felt to experience God’s Kingdom when Jesus healed the sick. Marcus,

what did Jesus expect from healing the sick?

Marcus: Jesus didn’t want to heal the sick just to show His power and glory and then exploit
their weakness. Healing the sick is an act of love and service. Curing their physical ailments, the
mental healing experienced by those who possessed demons and all these are the signs of God’s
Kingdom to come. What Jesus expected from his disciples was a loving service to the sick

people who were oppressed by the powerful.

Scene 17

Jesus: Even the Son of Man came not to be served but to sacrifice himself for the redemption of

many.

Scene 18

Narrator 01: (Looking at the audience). To give his life for the salvation of many. (Looking at

Marcus) It feels like Jesus willingly sacrificed his life, doesn't it?

Marcus: you mean so when you interprete it in the sense that Jesus died. That interpretation is

valid only if we look at it from the point of view of the interpretation that Jesus was killed.

Marcus: (Looking at the audience) The mission of God’s Kingdom, which exploded in Galilee,
ends with the slaughter of Golgotha in mount Calvary. There is a direct connection between the

death penalty of the Roman Empire and the mission of Jesus.
Female Narrator: How did Jesus' disciples understand this connection?
Marcus: Whenever Jesus says about his violent death the crisis of the disciples intensified.

Narrator 02: Then the main reason for the crisis of the disciples is the cross of the killer.
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Marcus: No. The cause of the murderer's cross is the explosion of the mission of God’s

Kingdom. The inability of the male disciples to bear the cross exacerbated their crisis.
Narrator 01: Marcus, why did you say male disciples?

Marcus: Let’s invite the audience of disciples to follow the scene on ‘The Faithfulness of the
Female Disciple at Bethany and the Betrayal of the Male Disciple’. It happened in the house of

Simon the leper.

Scene 19
(Disciples come talking to each other).
(Simon the leper sits at the edge of the stage, covering his body with a cloth).
(Disciples sit around the table)

(Jesus comes and stands next to Simon the leper, looks at him kindly, lifts the cloth and kisses

his head)

(Then Jesus sits with his disciples at the table)

(A female disciple of the Marcan Community comes with an alabaster jar)
(The disciples look at her in amazement)

(She takes it and pours perfume on Jesus' head and rubs his head)

(The disciples seems to be with anger)

Simon: Master Teacher. Why did this woman waste such precious perfume?

Judas: This perfume is worth more than three hundred pieces of silver. That money could have

been given to the poor.

Jesus: Why are you bothering her? She realized that I was going to be killed. Before that she
anointed my body. She did a beautiful thing.

Collective Song
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My heart beats the Mount Calvary//
Perfume Blossomed in Everest - She rubs on his head//
I a female disciple

You a female disciple

Dear Loving Son of Man

“You are the poorest of the poor”
She feels today

Tomorrow’s violent death

On Cross

Today’s anointment

Beauty of Beauties

No scolding her-no harm

Always remember

Her loving sacrifice

(Judas gets up, looks directly at Jesus and the audience, and leaves the stage)

Scene 20

Narrator 01: Marcus, a disciple of yours, anointed Jesus with perfume. Let's ask her what she

does mean by that.
Marcus: Yes, Let’s invite her

Woman at Bethany: I realized what Jesus was saying. I felt that they would crucify to kill

Jesus. Before that I anointed Jesus. I did a small act of love and sacrifice,
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Jesus: I truly say. Wherever the gospel is preached throughout the world, the act of this woman

will also be told in memory of her. (Judas gets up and leave the stage)

Scene 21

Narrator 01: Marcus, after she anointed Jesus, Judas looking with anger stood up and went

away. Where did he go?

Marcus: To betray Jesus of Nazareth to the murderers for money.

Narrator 02: Betray, to whom?

Marcus: Who else? To the rulers of the temple in Jerusalem, the priests and the scribes,
Female Narrator: Marcus, why these priests and scribes were so angry with Jesus?

Marcus: Good question. Let's look at the main event that led to Jesus being brutally crucified.

Scene 22
(Jesus sits with his disciples, Simon looking at the Temple of God in Jerusalem in the distance)

Simon: Master Teacher. We have come closer to the Temple of Jerusalem. In front of the temple

are the coin desks of money exchangers.

Matthew: The temple authorities could not pay taxes in Greek and Roman coins. Those coins
belong to the heretics. That's why money is transferred. The temple sacrifices are done with the

tax money received from the heretics.

Jacob, son of Alpheus: That tax is the same for both the rich and the poor. That is the law.
Matthew: A tax worth about six pence. It is a two days wage of a labourer.

Philip: You have to pay interest for money exchange as well.

Andrew: That's not all. For the rich, to sacrifice the spotless sheep and for the poor, the spotless

doves. Even that has to be bought from the temple.
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(Jesus, listening to the conversation, turns his eyes toward the Temple of Jerusalem)

Jesus: (Angrily) This holy house is for all nations, and now the authorities have made it den of
thieves. I truly say to you this temple of God will be destroyed until not a stone is left upon a

stone.
Johan: (With surprise) Master Teacher....

Jesus: Let us now go to the temple in Jerusalem.

Scene 23
Narrator 01: Marcus, then what happened in the temple.
Matthew: Jesus overthrew the tables of the money exchangers and threw them out.

Jesus: You the priests and the Scribes, this house is a holy house of prayer belonging to all

nations. It will not be a den of thieves.

(Background Sounds: Tables are overturned and coins are shattered outside)
(Two priests and a scribe surround Jesus)

(Two temple policemen are also behind them)

(Simon's leading disciples were also in Jesus' defense)

Jesus: This temple of God Yahweh is a holy place where the Lord of the Redeemer resides.
Nothing hostile to humanity, hostile to the Kingdom of God, should happen here. All types of

thieves are forbidden in this temple.
Priest 01: This is our house. By what authority do you do these things?
Preist 02: We would like to know that.

Jesus: I also have a question to ask. Answer it. Then I will say by what authority I do all these

things

Priest 01: So ask
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Jesus: Did John receive the power to institute Baptism from God or from men?

(The three argue secretly)

Jesus: Tell me. From whom? From God or from humans? (The three are silent for a while)
Priests: We don't know. (The disciples laugh)

Jesus: The people accepted that John the Baptist was a prophet. But you did not accept him.

Answer.

All three: We don't know.

(The disciples laugh)

Jesus: If so, I too will not tell you by what authority I do these things.
Disciples: Hosanna! Hosanna!

(The three whisper in anger and surprise).

Scene 24
Narrator 01: Marcus, what were they whispering?

Marcus: The chief priests and the scribes of the temple were searching a way to kill Jesus. The
Temple of God in Jerusalem is a source of their national pride. Jesus became a threat to that
authority when he drove out the money exchangers from the temple. The priestly authority saw it

as an insult to their religion and nation.
Female Narrator: They found one of the disciples to kill Jesus.

Marcus: That's how they planned. Let’s look at the Passover meal of the Son of Man.

Scene 25
(The Passover Meal)
Simon: Master Teacher, at this moment we must invite the Zealots to join us.
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Jesus: Simon
Peter: Judas' seat is empty. Why is Judas late?

Jesus: There may be similarities between Jesus and us. However, our path to the kingdom of

God is different from the path that the Zealots seek.
(Judas comes and takes his seat)

Jesus: Listen carefully, all of you disciples. Nothing from the outside can enter into a man and

defile him. What comes from within a person defiles him or her.

Philip: Master Teacher, what is that parable, you once said that evil originates from within a

man.

Jesus: You must penetrate the mind with this parable of mine. I speak to the people only to the
extent that they can understand, I told you. Whatever comes from outside enters into the heart,
not into our belly. That is not. Then no one can defile us. Truly I say to you, one of you who eats

with me at this moment, betrays me to the enemy
(All talk to each other saying "Who is that? Me?") They become still at once.
(Life Image of the Passover)

Jesus: That is not. Then no one can defile us. Truly I say to you, one of you who are dinning

with me at this moment, betray me to the enemy.
(Everyone calls out to each other and argues with each other saying)
Disciples: Who's that? Me?

Jesus: Listen, if anyone betrays the Son of Man, woe to him, and it would be better if that

person isn’t born. Not only him but everyone thinks.
(Judas gets up and walks away again)
Jesus: My heart is full of sorrows like dying.

(Hearing the sound of horses crashing outside)
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Scene 26

Female Narrator: One of the twelve male disciples betrayed Jesus. Marcus, did the male

disciples behave this way even after the crucifixion of Jesus?

Marcus: Not, not at all. After Jesus was killed, in the midst of many human weaknesses, the

male disciples continued to face the pressure of the killer without fear.

Marcus: (Looking at his company) We all feel the brutality of the Roman Empire at this
moment. The Zealots defeated the Roman and captured the Temple of Jerusalem. After that the
Romans defeating the Zealots took possession of the Jerusalem temple. The Roman Empire

crucified thousands and thousands of people.
(The clatter of horses' hooves is heard in the background.)
(The music of lamentation is softly heard in the background).

Jesus: This is the beginning of the birth pains that will give birth to the new age. All will hate
you for my name's sake. But he who stands firm to the end to achieve the Kingdom of God

among us will be saved.

Collective song : A new heaven

A new earth//

In a new age where everyone is equal/

Birth pang//

The echo of the Birth pang//
Heard now//
No high or low

Land for all

Strongly hope
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Liberation to
All humans
Come again

Son of Man!!!///

(End).
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